The Future of Traditional Worship and Music – Lecture Notes
Notes in part from Paul Westermeyer article, “What Is a Hymn Heritage?” in The Hymn, vol. 59, no. 1, pp. 7-13

The worst of the worship wars are over…”the musical battles of recent years abate, but music has been and still is in some sense the lightning rod for discussions of this kind.”

1. 
Traditional/alternative or traditional/contemporary is only the tip of the iceberg


a.
But, what we call traditional may not at all resemble our tradition


1)
It may be a small, localized part, pushed by a few leaders
2.
Consider the evolution of the band of musicians in worship

a.
1960s: Their orientation was countercultural; their theme was social justice. If that drove you away from worship, so be it.
b.
1980s: By the 80s, they had reversed directions. Their orientation was a strongly cultural identification, and their theme was trying to attract as many people as possible (Boomer worship, seekers)
c.
2000s: Many praise band leaders call their music the lingua franca of our time, implying widespread usage around the globe, songs and practices committed to memory by many people, resulting in a strong tradition
d.
All three bands have attacked the traditional heritage of worship and hymnody

3. 
Consider these further fragmentations, disagreements, and complications of today’s worship bands

a.
All-electronic bands with microphones, driving all styles of music through a hi-hat and a bass drum; this band is the opposite of…
b.
… organists who drive all styles of music through the four-part harmony and homorhythms of the hymnal, sometimes loud, sometimes soft

c.
… bands with acoustic instruments of all kinds, and no microphones
d.
… bands who want one historic performance practice or another

e.
… bands who offer one or more styles: traditional gospel, southern gospel, black gospel, contemporary gospel, pop, Broadway, jazz, country western, bluegrass, rap, hip-hop, heavy metal, punk, Grunge, and avant garde

f.
… “blended” bands, who try to do it all
4.
Consider these complications in addition to styles

a.
We have clergy who hate organs or bands

b.
We have laypeople who are sick to death of bands

c.
We have “churched,” “unchurched,” and “dechurched,” all with their own musical preferences

d.
We have the neo-monastics with their preferences for chant, meditation, and Taizé

e.
And we have something called “the emergent conversation” or “the emerging church,” that claims no particular musical style

AND YET…all f these on a given Sunday or weekday will lay claim to being the traditional worship and music style of the UMC today; and in that location, their claim is justified.
Let Me Give You Another View Of Traditional Worship And Music, Where It’s Been, Where It Is, And Where It’s Going
The “River” of Congregational Song
(in part from Michael Hawn; also Carlton Young, Companion to The United Methodist Hymnal)
Sources and Tributaries

1.
Jewish Temple and Synagogue song


2.
Early Christian chant


3. 
Early Christian hymns


4.
Greek hymns


5.
Latin hymns and liturgical music


6.
Middle Ages folk song


7.
German hymns: Reformation, Moravians, chorales


8.
Scandinavian hymns (influenced by German music)


9.
Genevan, Scottish, French, and English metrical Psalms


10.
Anglican chant and liturgical music


11.
English hymns


12.
Isaac Watts


13.
The Wesleys


14.
Early American hymnody


15.
American denominational hymnody: Methodist, Baptist, Lutheran, Presbyterian, RC, etc.


16.
Ethnic: Native American


17.
Ethnic: African and Africana, including slavery


18.
Ethnic: Spanish, Mexican, Hispanic, Latino


19.
Ethnic: Asian: China, Japan, Korea, Southeast Asia


20.
19th century English hymns (Hymns Ancient and Modern)


21.
20th century English hymns (The English Hymnal; Green, Routley, Kaan, Wren, etc.)


22.
Taizé and Gelineau Psalmody


23.
Ethnic: African American: Spirituals, meter music, improvised Euro-American hymns (“gospelized hymns”)


24.
Sunday School songs


25.
Social Gospel hymns (urbanization, temperance, suffrage, poverty, evangelism)


26.
Gospel hymns and songs



a.
historic gospel (1920ff)



b.
modern gospel (1940ff)



c.
contemporary gospel (1960ff)


27.
Jazz and its many forms (chronological): New Orleans, Blues, Swing, Bebop, Bop, Classical, Cool, Funk, Free, 


28.
Later derivative forms (chronological): Fusion, Jazz Rock, Rhythm & Blues, Soul, Motown, Disco, Funk, Rap, Reggae, Caribbean, Hip Hop)


29.
Other modern streams:



a.
Rock & Roll



b.
post-Vatican II reform



c.
Civil Rights & freedom songs



d.
folk music revival



e.
Country & Western



f.
anti-war, peace, and protest songs



g.
commercial and entertainment industry influence (CCM)



h.
British hymnic explosion



i.
modern ethnic and global music



j.
women’s movement



k.
charismatic movement



l.
praise & worship



m.
globalization & internationalism



n.
democratization



o.
disposable hymnody

5.
When we talk about worship today, we often like to use words like: true, acceptable, anointed, TRADITIONAL. 

a.
The truth is that there is no such thing as TRADITIONAL worship

b.
There is only WORSHIP that is located at some point in the RIVER, and we choose to call it TRADITIONAL, or CONTEMPORARY, or ALTERNATIVE, or ACCEPTABLE

6.
There is, however, what I call MAJORITY UNITED METHODIST WORSHIP

a.
follows the 4-fold pattern in the front of the hymnal (or some variation) that changes only slightly from Sunday to Sunday
b.
2-4 hymns (maybe an opening medley)
c.
primary use of UMHymnal for congregational song with some supplementation (TFWS, Songs of Zion, Global Praise, Discipleship Ministries website, Internet)
d.
singing supported by song leader, choir, organ, piano, occasional other instruments
e.
more time and money given to music for special musicians (choir, solo, bells, etc.) 
f.
includes one or two Scripture lessons, often from the RCL
g.
15-20 minute sermon focuses on text for the day or a theme
h.
congregation sits or stands (as opposed to kneeling, dancing, clapping, moving around the worship space)
i.
congregations vary between participatory and spectator
j.
60-minute service concludes with a benediction rather than an invitation
k.
monthly Holy Communion, usually first Sunday
m.
congregation sings from a print hymnal, but increasingly embraces projection for words
7.
What is driving the push for change?

a.
Technology: lower costs; keeps everyone together; 

b.
Generations: youth always reject the ways of their elders

c.
Politics: war & peace, feminism, ethnic concerns
d.
Globalization

e.
Commercialization 

f.
Entertainment

g.
Mainline membership loss

8.
What is the future? Where are we going?

a.
Technology
1)
LESS print, MORE electronics (teaching, studying, worshiping, singing)
2)
MORE use of tracks and pre-recorded accompaniment editions and downloads as trained musicians become scarcer.
3)
MORE technology in worship as wireless and satellite invade the sanctuary

4)
EVENTUAL replacement of print book with a hand-held digital device that will receive signals sent to the church by satellite. Individual members will bring their own devices to worship – full circle to American frontier model.
5)
POSSIBLY the demise of music and worship publishing as we know it, with authors, writers, composers, hymn writers dealing directly with churches through Internet sales and licensing.
b.
Worship
1)
MORE frequent Holy Communion (thanks to seminaries)
2)
MORE pastors who are older or second career
3)
MORE pastors who are women
4)
MORE pastors who are not seminary trained
5)
SHORTER ritual and liturgy, and perhaps a SHORTER worship service
6)
LESS reliance on lectionary for organizing worship; MORE thematic and seasonal
7)
MORE inclusive language for God and people
8)
MORE alternative times for worship other than Sunday morning (demanded by society)


c.
Music
1)
CONTINUATION of a hymnal in some form (identity, connection, theology)
2)
MORE use of supplemental songbooks
3)
LESS complex hymn lyrics & language; SIMPLER symbolism; FEWER metaphors
4)
SHORTER hymns and songs; SHORTER phrases; SMALLER and FEWER words
5)
MORE newer songs, FEWER historic, classic, and traditional hymns
6)
MORE availability and use of global and ethnic songs and hymns in other languages, despite modest call for it
7)
FEWER Wesley hymns in hymnal
8)
MORE hymns of emotion, expression, and experience
9)
MORE use of contemplative and prayer hymns and songs
10)
MORE use of ebullient, joyful, celebrative hymns and songs
11)
MORE use of non-keyboard instruments for congregational singing
12)
CONTINUED use of keyboard instruments
13)
Congregations will CONTINUE to organize themselves in worship around music style and preferences. – the most segregated hour
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